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Wicked Jazz Sounds: Cosmopolitanisms and Collectivities in Amsterdam's New Jazz World

In Amsterdam, cosmopolitan dance music spaces acquire international diversity as both local Amsterdamers and international tourists expressly visit clubs to experience the city’s unique blend of social tolerance, vibrant nightlife, and musical mutuality. Mixed-media nightclubs in celebrated tourist zones provide focal points for musical migrations undertaken by young, urban jazz fans, local jazz musicians, and international dance tourists. These fluid collaborations depend upon both live dance culture and the highly-mediated world of internationally oriented digital networks. Simultaneously, the renewed interactivity of crossover European jazz collectivities betrays growing interest by music participants to disrupt normative expectations for live music. Wicked Jazz Sounds, Amsterdam’s most active jazz collectivity features amateur arts participants, jazz instrumentalists, dee-jays and vee-jays and incorporates the aesthetics of both live improvisation and the polyrhythmic potential of digital layering. In their engagement with cultural workers from a variety of spheres, transnational mixed-mediated collectivities challenge convention Major versus Indie models (Hesmondhalgh 2008) as they simultaneously exploit the labor of both precarious Indie arts entrepreneurs and professional Major jazz subsidiaries. This presentation highlights the fluid and intermediated nature of “translocal collectivities” as they reinvigorate the architectural spaces of post-industrial city centers and participate in creative, flexible identifications which invite a critique of cosmopolitanism, gentrification and multiculturalism. In particular,  the activities and musical performances of Wicked Jazz Sounds are examined to illuminate intersections between public culture, dance music, digital media and crossover jazz collectivities as they transform European hybrid cultures and musical values in the late-capitalist era. 

